


Course Learning Outcomes: at the end of the course, the student will be able to-

CLO 1 Identify and describe the major literary movements, genres, and key authors of 

the 19th century, particularly Romanticism, Realism, and early Modernism

CLO 2 Analyze the thematic concerns (e.g., industrialization, class, gender, colonialism) and 

stylistic features of selected 19th-century literary texts.

CLO 3 Compare and contrast different authors’ approaches to similar themes across various 

literary traditions and national contexts of the 19th century.

CLO 4 Interpret the socio-political and historical influences on the production and reception 

of 19th-century literature.

CLO 5 Construct coherent, well-argued academic essays using textual evidence and 

literary theory to support interpretations of 19th-century texts.



ASSESSMENT PATTERN

Total Marks

Per Credit 50 Marks

3 Credits Course 150 Marks

2 Credits Course 100 Marks

CIE 60%

SEE 40%

SEE- Semester End Examination 

(60 Marks-40%)

Bloom’s 

Category

Tests

Remember 10

Understand 5

Apply 10

Analyze 10

Evaluate 5

Create 20

CIE- Continuous Internal Evaluation (90 Marks-60%)

Bloom’s 

Category 

Marks (out of 

45)

Tests

(45)

Assignments

(15)

Quizzes

(10)

External 

Participation 

in 

Curricular/C

o-Curricular 

Activities (20)

Remember 5 05 Attendance : 

10

Viva-Voce : 

10

Understand 10 05 05

Apply 05 10

Analyze 10

Evaluate 05

Create 10



Week Topic Teaching Learning 

policy

Assessment

s
CLO

1st 19th century England : Victorian age

:Characteristic of Victorian age

Lecture with PPT 

presentation, Discussion

Reading text

Class 

attendance

Class 

performance

Mid exam

1 &2

2nd Dramatic monologue

My last duchess

Feminism

Class 

attendance

Class 

performance

,

Mid

1,3

3rd Fra lippo lippi as dramatic monologue Class 

attendance

Class 

performance

,

Mid

Assignment

1,3



4th Greek mythology 

Odyssey

Lecture with PPT 

presentation, Discussion

Class 

attendance

Class 

performance,

Mid

3,4

5th Lotos eater

Existentialism

Lecture with PPT 

presentation, Discussion

Reading text

Class 

attendance

Class 

performance,

MidQuiz,

4

6th Ulysses Lecture with PPT 

presentation, Discussion

Reading text

Class 

attendance

Class 

performance,

MidQuiz

5

7th Tess of the d’Urbervilles Lecture with PPT 

presentation, Discussion

Class 

attendance

Class 

performance,

MidQuiz

2



8th Tess of the d’Urbervilles

Fatalism

Lecture with PPT 

presentation, Discussion

Reading text

Class 

attendance

Class 

performance,

Mid

Quiz

1,4

9th Dover Beach

Elegy

Lecture with PPT 

presentation, Discussion

Class 

attendance

Class 

performance,

Final

Quiz

2,3

10th French Revolution Lecture with PPT, 

Discussion

Class 

attendance

Class 

performance,

Final

Quiz

2

11th The tale of two cities Lecture with book, 

Discussion

Class 

attendance

Class 

performance,

4



12th
The tale of two cities Lecture with PPT 

presentation, 

Discussion

Reading text

Class 

attendance

Class 

performanc

e,

Mid

Quiz

1,4

13th Revolution Lecture with PPT 

presentation, 

Discussion

Class 

attendance

Class 

performance

FinalQuiz

2,3

14th Revision and problem solving Lecture with PPT, 

Discussion

Class 

attendance

Class 

performance

Final

Quiz

2
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My Last Duchess 
Robert Browning, 1812 - 1889 
That’s my last Duchess painted on the wall, 

Looking as if she were alive. I call 

That piece a wonder, now: Frà Pandolf’s hands 

Worked busily a day, and there she stands. 

Will ‘t please you sit and look at her? I said 

‘Frà Pandolf’ by design, for never read 

Strangers like you that pictured countenance, 

The depth and passion of its earnest glance, 

But to myself they turned (since none puts by 

The curtain I have drawn for you, but I) 

And seemed as they would ask me, if they durst, 

How such a glance came there; so, not the first 

Are you to turn and ask thus. Sir, ‘t was not 

Her husband’s presence only, called that spot 

Of joy into the Duchess’ cheek: perhaps 

Frà Pandolf chanced to say, ‘Her mantle laps 

Over my lady’s wrist too much,' or ‘Paint 

Must never hope to reproduce the faint 

Half-flush that dies along her throat:' such stuff 

Was courtesy, she thought, and cause enough 

For calling up that spot of joy. She had 

A heart -- how shall I say? -- too soon made glad, 

Too easily impressed; she liked whate’er 

She looked on, and her looks went everywhere. 

Sir, ‘t was all one! My favour at her breast,

The dropping of the daylight in the West,

The bough of cherries some officious fool

Broke in the orchard for her, the white mule

She rode with round the terrace -- all and each

Would draw from her alike the approving speech,

Or blush, at least. She thanked men, -- good! but thanked

Somehow -- I know not how -- as if she ranked

My gift of a nine-hundred-years-old name

With anybody’s gift. Who’d stoop to blame

This sort of trifling? Even had you skill

In speech -- (which I have not) -- to make your will

Quite clear to such an one, and say, ‘Just this

Or that in you disgusts me; here you miss,

Or there exceed the mark’ -- and if she let

Herself be lessoned so, nor plainly set

Her wits to yours, forsooth, and made excuse,

-- E’en then would be some stooping; and I choose

Never to stoop. Oh, sir, she smiled, no doubt,

Whene’er I passed her; but who passed without

Much the same smile? This grew; I gave commands;

Then all smiles stopped together. There she stands

As if alive. Will ‘t please you rise? We’ll meet

The company below then. I repeat,



The Count your master’s known munificence 

Is ample warrant that no just pretence

Of mine for dowry will be disallowed; 

Though his fair daughter’s self, as I avowed 

At starting, is my object. Nay, we’ll go 

Together down, sir. Notice Neptune, though, 

Taming a sea-horse, thought a rarity, 

Which Claus of Innsbruck cast in bronze for me! 
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[Florentine painter, 1412-69]

I am poor brother Lippo, by your leave!

You need not clap your torches to my face.

Zooks, what's to blame? you think you see a monk!

What, 'tis past midnight, and you go the rounds,

And here you catch me at an alley's end

Where sportive ladies leave their doors ajar?

The Carmine's my cloister: hunt it up,

Do,—harry out, if you must show your zeal,

Whatever rat, there, haps on his wrong hole,

And nip each softling of a wee white mouse,

Weke, weke, that's crept to keep him company!

Aha, you know your betters! Then, you'll take

Your hand away that's fiddling on my throat,

And please to know me likewise. Who am I?

Why, one, sir, who is lodging with a friend

Three streets off—he's a certain . . . how d'ye call?

Ma ster—a ...Cosimo of the Medici,

I' the house that caps the corner. Boh! you were best!

Remember and tell me, the day you're hanged,

How you affected such a gullet's-gripe!

But you, sir, it concerns you that your knaves

Pick up a manner nor discredit you:



Dramatic Monologue

1. The dramatic monologue writing technicality has one speaker

and sometimes a listener.

2. Dramatic monologues especially in Browning poetry opens

with intensified action , setting, and events

3. Another aspect of dramatic monologue is that it shapes the

character development and assessment. Sometimes, one can

also observe the character flow of the speaker as well.

4. Dramatic monologues also brings forth the discourses on

social and political realism.

5. Dramatic monologues can also have a story telling narratives

about a particular person. Where we find the story of duke

who is talking about his late wife according to his point of

View
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A sad poem or song, especially remembering someone 

who has died or something in the past.

A successful elegy has some parts and those are:

*Lyrical quality

*Grief

*Admiration

*Acceptance

https://dictionary.cambridge.org/dictionary/english/sad
https://dictionary.cambridge.org/dictionary/english/poem
https://dictionary.cambridge.org/dictionary/english/song
https://dictionary.cambridge.org/dictionary/english/especially
https://dictionary.cambridge.org/dictionary/english/remember
https://dictionary.cambridge.org/dictionary/english/die
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Characters





It is the Best of 

time, it is the 

Worst of time





“Wait of Dover for Mom’selle”

- Jerry

‘Recall to life”-Dr



Authorial 

Intrusion



Reveal





Resurrection







Unite









105 North Tower



















Sydney Carton thinks himself 
less and jealous of Charles 
Darnay
























































































































































